
Notebook , Marie Menken, 1962, 16mm, 10’, silent
Notebook  was assembled from bits and pieces of ! lms Menken had shot over the years; some of these short takes date as far back 
as the late ‘40s.  Individual segments are organized into brief chapters, which include such experiments as single-frame footage of 
neon signs at night, single-frame footage of the moon, a shot of a leaf 
collecting water in a light rainstorm, and others. One of the most 
signi! cant members of New York’s underground ! lm scene in the 1950s 
and 1960s, Marie Menken continues to inspire generations of ! lmmak-
ers--from Andy Warhol and Jonas Mekas to many showcased in this 
programme.

Abrasions , Joel Schlemowitz, 1990, 16mm, 4’
Charged ambiguity in a sado-erotic setting. The bound and 
blindfolded ! gure is unharmed, but the ! gure’s celluloid image is 
punctured, scratched, abraded and ripped.  Schlemowitz explores the 
tangibility of the 16mm ! lm strip by utilising experimental techniques of 
manipulation and expression in a masochistic setting.  The optical sound 
from the sprocket holes operates like a beating tattoo overlaying the 
thrashing of the visual.  A showcase of the physicality of ! lm as body.  

Loretta , Jeanne Liotta, 2003, 16mm, 4’
An abstract moving rayogram in the form of a woman or an aria. 
Living in time experienced as high drama, dissolving into the in! nite. A 
dialectical manifestation of phenomena in " ux, like any other movie.  To produce the rayogram, Liotta exposed the ! lm with a 
" ashlight, marking a woman’s shadows directly onto the strip and then re-photographed it in order to evoke the medium’s 
physicality, revealing sprocket holes and frames that drift and sputter.   The yellow hand tinting adds a dimension of madness to the 
image trapped in the frame.  A photogram operetta.  

Darling International , M.M. Serra and Jennifer Reeves, 1999, 16mm, 22’
An exploration of sexual fantasies of a NY metal worker. This experimental narrative follows the nocturnal underground exploits of 
a woman who spends her days conforming to societal norms working in a metal shop.  The exclusively non-sync dialogue provides 
a dreamlike quality to the narrative, overlaying gritty images of desire and fantasy made real.  The camera’s slow shutter speed 
furthers the dream, as high contrast images bleed and dance with one another as though the light were painting itself on the frame.  
Much of the cinematography for this ! lm was provided by Joel Schlemowitz whose ! lms appear elsewhere in this program.  Darling 
International has won awards at Sundance, The New Festival, and Cinematexas.

Cosmopolis , Teale Failla, 2003, 16mm, 6’
A jaded New Yorker is taken on a pragmatic search for humanity through a subway ride that blurs the real with the imaginary.  The ! lm 
makes an incisive comment on city life and civilization:  the more humans that surrounds us, the less humanity we exhibit.  Then again, 
perhaps no good deed goes unpunished…  

Labyrinth , Michele Beck and Jorge Calvo, 2002, video, 5’30
Labyrinth  follows the journey of a person traveling alone through 
evocative, dream-like landscapes. The armature of the video is 
a short poem that is ! rst seen as symbols and then transforms into 
understandable letters and words. Hanging on this armature is a col-
lage of images and sounds that bring the viewer along with the traveler, 
as he moves seamlessly in and out of the video frame.  The slow shutter 
speed seems to blend ! gures together and moments from one to the next, 
subverting linear time and space.  “With no rest or skin, the smell of the past 
always lifting dust.”  

Meet Pamela (Out-takes) , Lauren Petty and Shaun Irons, 2006, video, 7’
Meet Pamela (Out-takes)  was in part inspired by Truffaut’s Day for Night 
and takes its name from the ! lm the director and crew struggle to make 
within the ! lm.  The piece, combining video and super-8 ! lm, reveals a lone 
woman who walks and sometimes runs along a deserted, urban street, ap-
parently losing touch with reality.  Periodically, the image breaks apart, the 

colours and speed shift, a visual echo of her presumable mental state.  The piece is thrust forward with an intense, dynamic sound-
track composed of fragments of bebop, drum ! lls, guitar feedback, French chansons, set noise and ! lm clappers.  Throughout the 
work, a director’s voice is heard giving the woman instructions (the audio is sampled and remixed from Day for Night).  At one point 
she is forced to repeat the same action over and over – held in time until she is able to move on or “cut”.  Are we watching a series 
of imagined “out-takes” from the ! ctional ! lm?  Is she an actress playing a part or a woman, mentally unraveling, envisioning herself 
in that role?  
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Light Work I,  Jennifer Reeves, 2006, video, 8’
Century old physical direct-on-! lm work converges with the latest HD format “ destined to render ! lm obsolete”.  Found images from 
20th century educational ! lms are sewn together with melted pharmaceuticals af! xed directly to the ! lm, forming a concentrated 
fusion with pulsating electronic sounds, bass clarinet and rgan.  Symbols of science, industry, medicine and madness are mixed in 
colorful rhythmic molecular forms, morphing frequencies and visual textures.  LWI is an impressionistic video that makes symbolic 
and material connections between industrial and medical transformations of the early-mid 20th Century, the present day digital 
revolutions in music and independent ! lm, and the implied demise of 16mm ! lm.  

NYC Weights and Measures  by Jem Cohen, 2006, video, 6’
NYC Weights and Measures showcases Cohen’s cycle of poignant and activist street photography as he wanders through New York 
City with a spring-wound 16mm Bolex camera.  The ! lm explores the varied moods of the massive metropolis as he shoots on, above, 
and below the streets of Brooklyn and Manhattan evoking the city’s dream-like air.  The street is an exalted location for him, a place 
where democracy, such as it is, has a shot at actually occurring. Cohen’s anger at restrictions placed on shooting in New York City 
in the wake of the Patriot Act is tangibly felt in this haunting footage of a ticker tape parade for astronaut John Glenn.  

Moving Images – The Film-Makers’ Cooperative Relocates,  Joel Schlemowitz, 2001, 16mm, 13’
The day the Film-Makers’ Cooperative was forced by loss of lease to move from their of! ces at Lexington Ave and 31st Street in New 
York City, ! lmmaker and Coop member Joel Schlemowitz showed up with a camera to document the historic moment. Rather than 
record the event per se, a freewheeling use of roving handheld, time lapse and double exposure were employed to create a visually 
evocative, impressionistic documentary about the Film-Makers’ Cooperative. On the soundtrack Jonas Mekas, one of the Coop’s 
founders, and M.M. Serra, the current executive director, describe the Coop’s beginnings, the organization’s recent struggles, and 
the dif! culties of ! nding space for the arts.  

Teale Failla 


