
Le Soulèvement de la jeunesse  – mai 68 (The Uprising of Youth – May ’68) , Maurice Lemaître, 1968, 
16mm, 28’

Many people regretted that the events of May 68 in France did not provoke ! lms that would 
make their mark in ! lm history. Their naiveté has doubtless no equal than the belief that 
historical phases, especially progressive, must automatically lead to aesthetic advances, 
as Jean-Paul Sartre unfortunately maintained, after Jdanov. But this conception has been 
totally disproved by the artistic facts. The “reactionary racist” Grif! th realized one of the 
major works for the screen: Birth of a Nation . And if Battleship Potemkin  marks a date in ! lm, 
it is because Eisenstein is a creator in the historical evolution of cinema. Film art in their 
era needed their respective contributions (anecdote, montage, etc), contributions which 
would later serve all ! lmmakers, fascists like Leni Riefenstahl, or “proletarians” like Joris Ivens.

Maurice Lemaître - from another time period, but with the identical will to innovate - thus 
had the ambition to make a truly creative ! lm on the revolt of May 68. To that end, he 
renounced none of his ! lmic audacities, and he succeeded in prolonging, in this new 
thematic dimension, the cinematographic inventions put into place in his preceding works.

Moreover, the ideas about The Uprising of Youth  are well known. The Letterists were the ! rst, 
starting in 1949, to expose and defend these ideas, which found their partial illustration in the 
events of May 68, and which current events did not weaken. They are reproduced in the ! lm’s 
soundtrack, in the form of a summary text by Isidore Isou, interrupted at times by an interior 
monologue by Maurice Lemaître, like a vibrant Fabrice at the battle of Waterloo. Seen in this angle, 
the ! lm remains a living tract, allying, as Gerard Courant wrote in Libération, “esthetics and politics.”

Cinétracts, 1968, 16mm, 20’

Each of the short anonymous works in this 
compilation adheres more or less to the rules 
set out by the Cinétracts project: the ! lm must 
be a 100 feet of 16mm black and white ! lm, be 
produced, shot and edited by the director, and, 
according to Wheeler Winston Dixon, must be 
edited entirely in camera. Amongst those 
involved in producing the cinematic 
‘tracts’ of between two and four minutes 
were  Jean-Luc Godard, Chris Marker and 
Alain Resnais, and the ! lms display their 
idiosyncratic approach to the medium. 

Intended as “news bulletins” on the events on May 68, these political ! lms are made up of 
documentary footage of the riots and demonstrations that erupted in the French capital. They 
were motivated by what many artists and ! lmmakers at the time recognised as an urgent 
need to provide an alternative source of information to that of the state-controlled media. 
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