
Yestoday  aims to make a basic connection between practices that are anchored 
in social, political or aesthetic practices, and my own vision of what research in 
cinema should be. Indeed, to commit to working in the ! eld of experimental 
cinema is to engage with a speci! c philosophy of life and put it into practice. Far from 
a default choice, it is about opening one’s life and one’s vision to the kind of horizons 
that the societies we live (or merely survive) in have barred or seem unable to create.
  
The quest for sensory experience implied in experimental 
! lmmaking is ! rst and foremost, a quest for meaning. One has to open oneself while 
simultaneously accepting that resistance is a permanent state of 
being or, at least, that one’s existence owes nothing to the kind of consumerist 
society in which we live. To be ‘different’ then becomes synonymous with 
being equal, with being part of the endless play of identities (jeu and je - Hammer). 

To engage with experimental practice is to shake the lethargy of an 
existence steeped in the illusion that human experience is 
unmediated and transparent; it is to re-enchant the most banal facets of our 
existence (Meter). It is an attempt to channel energy into the form of ! lm Haïkus, and to 
combine together the immediacy and the resistance of matter to perception (Sherwin). 
To commit  to  experimental   practice is to commit  to breaking through the limits of genre as well as 
the boundaries created by  the cultural, social and  political order, to create a space where being 
and thinking, perceiving and re" ecting are synonymous with awareness, doubt and wonder.

Fil(m)age  was co-authored with Michel Amarger. It started as an oversight, an accident 
that happened during a shooting and allowed us for the ! rst time to work in between 
images and to question the notions of the take and the sequence. Logomagie  and Clins de vue  work on the notion of the rhythm 
speci! c to different ! lm formats (35mm, 16mm, 9,5 mm, super 8, 8mm).

K (which stands for the Algerian region of Kabylie) is an on-going experimental ! lm diary. Each part of K relates to a speci! c topic of 
enquiry: childhood, demonstrations of protest in Kabylie, women, exile.

K (Les Femmes) : Never before had a topic felt so apposite to my practice as a ! lmmaker. In Kabylie, 
women are never considered full citizens. As everywhere else in the world, they take care of children, family, 
domestic life. They are erased (literally) from public life. Like shadows, they move and work in spaces that are 
exclusively theirs (the water fountain in particular).  Is spite of this, they support each others, sing and dance 
together… K (Désert) looks at the fragmentation of the Berber culture represented by the populations of the Algerian desert.  

K (Rêves/Berbères)  and K (Berbères)  play on superimposition, negative and positive ! lm, and the clashing of 
elliptical, con" icting visions within a take, to evoke the dreams of an elsewhere, the consequences of 
emigration and the nostalgia of men and women who would do anything to leave the inhospitable land in which they live.
Some of these ! lms have been released on VHS by  Re:Voir and Lowave

Frédérique Devaux

Dimly Lit Room  is an attempt to look at analogue ! lm projection as a 
performative act and at the picture frame as something to re-think. By 
combining live projection elements to the ! xed system of 35mm cinema, the 
performance makes apparent the normally hidden apparatus and aims to 
make transparent the birth of the illusion of movement and its creation. The 
! lm strip itself is an optically blown up and slowed down super-8 ! lm that was 
shot a couple of years ago, showing the few existing Cubist houses in Prague.
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